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SONATA for piano ( 3 ) Henning Christiansen 63

for four hands.
the 1id must be closed.

Man and woman enter, naked. They bow to the audience and
seat themselves at the piano, she at the treble, he =zt the bass.

1., movement

They sit before the piano,

absorbed in deepest meditation.

They slide down on all fours and then crawl
as close to each other as possible

around each of the three legs of the piano.
Painstakingly.

2. movemento

Again they sit before the piano,
absorbed in deepest meditation.

Both put right hands on the piano=1id
and hop ( 1like rabbits ) toward the left
twice around the piano, staying

as close to each other as possiblec

3, movement

Again they sit before the piano,

absorbed in deepest meditation.

Now both gambol ag quickly and as merrily

as possible one after the other,iothe right around
the piano. The movement culminates in a marvellous
copulation on top of the piano.

As soon as both are collapsed together in oblivion, the audience
gently covers them with available articles of clothing, and the
couple sleeps, as long as they wish, while the concert continues.

He is a wise man who does not perform this Sonata (3) until
the human race has fully understood the meaning of the words:

LOVE ONE ANOTHER e e

d
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SONATA for piano (2)

for four hands.
the 1id must be opene.

Henning Christiansen 63

A man and woman enter, naked. They bow to the audience and
seat themselves at the piano, she at the treble, he at the bass-

1. movement

They sit before the piano;

absorbed in deepest meditation.

They slide down on all fours and then crawl
as close to each other as possible

around each of the three legs of the piano.
Painstakingly.

2. movement

Again. they sit before the pieno,
absorbed in deepest meditation.

Both put right hands on the pianc-lid
and hop ( 1ike rabbits ) toward the left
twice around the pisno, staying -

i ol tecH two yerds apart. °

3. movement 3

S Again they src before the p:'rano, Sk
absorbed in deepest meditation.

““Now' both run as quickly as possible, one after
‘the other, to the right around the pianc.
‘They 'attempt & copulation, she, lying
under the piano,. he, up inside it

As soon as both have seen that tnls metkod of copulation
is impossible; the sonata is’ ‘over, ‘and, teking vbows, they
acknowledge the applause-

I ——————
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| , naked, They bow to the audience and ait "M,,
I _JQ at the piano, ghe at the treble, he at the bass,

SONATA for piane ( 3 )

for four hands.
) bo losest

Henning Christisnsen 63

b porys
Man and woman gome—imn,

1, movement BN

Slide down on fowr lege and crawl now
a8 close to each other as possible

round each of the three legs of the piano,

Spair no pains,

2, movement

Again they aburb-‘*‘“themeelves in front of the piane,

. Both put there right hand on-the pianocover end jump

g

s close to each other as possible twice argidnd the piano,
3. movement

Again they absorb themselves in front of the piano

o~ ad owe o U,
Now both plfas quickly and¥merrily =s possible after

_geeh other, right around the pisno, The movement culminate s
A amarocld@us M Yo 4 ;

M & wenderfar copulation shese the piano. oLrlanionn,
a;;««wuw e colloypret Yoy

sy

Joth gink—together; the audience gently
covers them with articles of clothing#

and the pedsr sleeps,
as long as theym, while the concert continues$. O'Wr-k

7 g'm( (
THi on it e an-Ta o= - N
derstands

words: L6ve -esekh—other, !




KILDER TIL
DANSK
KUNSTHISTORIE

NY CARLSBERGFONDET




KILDER TIL
DANSK
KUNSTHISTORIE

NY CARLSBERGFONDET

SONATE for piano ( 1 ) Henning Christiansen 62

movement

Sit before the piano,; absorbed in deepest meditaticn.
Get down on all fours. Now crawl arcund

each of the three legs of the piano.

Painstakingly.

movement

Sit before the piano, absorbed in deepest meditation.
Put your right hand on the piano-lid.

Now hop, (like a rabbit) as gracefully as possible;
around the piano, to your left.

3. movement

3it before the piano, absorbed in deepest meditation.
Now dash to the right around the piano,

as quickly as possibles

Turn the piano over as you pass it-

receive the ovations from the audience.
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SONATA for piano (2) Henning Christiansen 63

for four hands.
the 1id must be open.

A man and woman enter, naked. They bow to the audience and
seat themselves at the piano, she at the treble, he at the

1. movement

They sit before the piano,

absorbed in deepest meditation.

They slide down on all fours and then crawl
as close to each other as possible

around each of the three legs of the piano-
Painstakingly.

2. movement

Agaln they sit before the pianos
absorbed in deepest meditation.

Both put right hands on the piano-lid
and hop ( lLike rabbits ) toward the left
twice around the piano, staying

at least two yards aparte

3. movement

Again they sit before the piano,
absorbed in deepest meditation.
Now both run as quickly as possible, one after
the other, to the right around the pianc.
They attempt a copulation, she, lying
under the pianc, he, up inside it.
As soon as both have seen that this method of copulation

ig impossible, the sonata is over, and, taking bows, they
acknowledge the applause-

bass,
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SONATA for piano ( 3 ) Henning Christiansen 63

for four hands.
the 1id must be closed.

Man and woman enter, naked. They bow to the audience and
seat themselves at the piano, she at the treble, he at the bass.

1. movement

They sit before the piano,

absorbed in deepest meditation.

They slide down on all fours and then crawl
as close to each other as possible

around each of the three legs of the piano.
Painstakingly.

2. movements

Again they sit before the piano,
absorbed in deepest meditation.

Both put right hands on the piano-1id
and hop ( 1like rabbits ) toward the left
twice around the piano, staying

as close ©o each other as possible.

3, movement

Again they sit before the piano,

absorbed in deepest meditation.

Now both gambol as guickly and as merrily

as possible one after the other,fothe right arcund
the pianc. The movement culminates in a marvellous
copulation on top of the piano,

As soon as both are collapsed together in oblivion, the audience
gently covers them with available articles of ciothing, and the
couple sleeps, as long as they wish, while the concert continues.

He is a wise man who does nof perform this Sonata (3) until
the human Trace has fully understood the meaning of the words:

LOVE ONE ANOTHER e tor o
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SONATA for piano ( 3 )

for four hands.
the 1id must be closed.

Man and woman enter, naked. They bow to the audience and

seat themselves at the piano, she at the treble;

1.

3.

movement

They sit before the piano,

absorbed in deepest meditation.

They slide down on all fours and then crawl
as close to each other as possible

around each of the three legs of the piano.
Painstakingly.

movement o

Again they sit before the pigno,
absorbed in deepest meditation.

Both put right hands on the piano-1id
and hop ( like rabbits ) toward the left
twice around the piano, staying

as close to each other as possible.

movement

Again they sit before the piano,

absorbed in deepest meditation.

Now both gambol as quickly and as merrily

as possible one after the other,lethe right around
the piano. The movement culminates in a marvellous
copulation on tcp of the piano.

Hemning Christiansen 63

he at the bass.

As soon as both are collapsed together in oblivion, the audience
gently covers them with available articles of ciothing, and the

couple sleeps, as

long as they wish, while the concert continues.

He is a wise man who does not perform this Sonata (3 ntil
the humen race has fully understood the meaning of the words:

LOVE ONE ANOTHER 7
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